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SALE 


DECEMBER 
ARTWORKS 


Pieces are published and changed each month. The 
objects are presented with a full description and co- 
rresponding dealers contact information Unlike auc- 
tion sites or other platforms, we empower collectors to 
interact directly with the member dealers for engui- 
ries and purchases by clicking on the e-mail adress. 

In order to guarantee the quality of pieces available 
in the catalogues, objects are systematically valida- 
ted by all our select members, who are the in-house 
experts. Collectors are therefore encouraged to decide 
and buy with complete confidence. In addition to this 
the Asian Art Society proposes a seven-day full money 
back return policy should the buyer not feel totally 
satisfied with a purchase. Items are presented by cate- 
gories please check the table of contents. 

Feel free to ask the price if the artwork is listed with 
a price on request. 
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This pair of monks represents Sariputta and 
Moggallana, the Buddha's two chief disciples. 


Their long robes bordered with a floral design 
fall with elegant pleats along their body. With 


TWO FIGURES OF the right hand they hold a myrobalan fruit, 

SARIPUTTA AND used in the ayurvedic medicine as an anti- 

MOGGALLANA inflammatory, and in the left hand a begging 
bowl. 

China 

Qing dynasty 


18-19th century 

Gilt copper alloy 

Height: 9,5 cm 

Provenance: 

Collection Robert Willocx (1932 - 
2023), acguired from Marcel Nies, 
Antwerp, 19th April 2000. 

Price on reguest 


OBJECT PRESENTED BY: 
Farah Massart 

M.:+32 495 289 100 

E.: art@famarte.be 

W.: www.famarte.com 


DECEMBER 2024-7 


8 - ASIAN ART SOCIETY 


DECEMBER 2024-9 


10 - ASIAN ART SOCIETY 


OZ 


A LARGE PAIR OF 
CLOISONNE ENAMEL 
COCKEREL BOXES 


China 

Late 19th century 
Length: 43 cm 
Price on request 


OBJECT PRESENTED BY: 
Brandt Asian Art 

M.: +44 (0)7774 989 661 

E.: brandt@nildram.co.uk 
W.: www.brandtasianart.com 


A large pair of cloisonné enamel cockerel 
boxes, their exotic plumage in highly stylised 
form, in reds, yellows, blues and pinks. Their 
cockscombs in red and pink spotted designs, 
both perched on green floral inlaid stands. 
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A rather unusual cloisonne model of a 
European top hat. Decorated in blue, green and 
yellow lappets. 

CLOISONNE TOP HAT 

China 

Late 19th century 

11 cm Xx 6 cm 


Price on request 


OBJECT PRESENTED BY: 
Brandt Asian Art 

M.: +44 (0)7774 989 661 

E.: brandt@nildram.co.uk 
W.: www.brandtasianart.com 
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TRADE CLOTH 
DEPICTING TEN 
CELESTIAL MUSICIANS 
WITH INSTRUMENTS 
AND PARROTS 


Gujarat, India for the Indonesian 
market 

16th-17th century 

Block-printed plain-weave cotton 
(mordant- and resist-dyed) 

107 cm X 518 cm 

Provenance: 

Japanese Private collection 
Publication: 

Unknown Indian Chintz: Discoveries 
in the South Sea Islands of Indonesia, 
Exhibition Catalogue by Shinobu 
Yoshimoto, in 1996, plate 49 pp 58-59 
Price on request 


OBJECT PRESENTED BY: 
Thomas Murray 

M.: +1 415.378.0716 

E.: thomas@tmurrayarts.com 
W.: www.tmurrayarts.com 


DECEMBER 2024-17 


Featured here is a classical example from 
a rare and celebrated group of trade cloths 
characterized by a row of celestial female 
musicians, likely apsaras, each seen in profile 
holding her instrument in one hand, and 
a parrot in the other. Although there are 
occasional variants, as a group they are nearly 
all block printed, tending to have deep red and 
blue vat dye colors with occasional greens and 
“painted” yellow dyes on a sturdy hand-spun 
cotton ground. All of sari-length (approx. 5 
meters) and have a confirmed radiocarbon 
dating that place them securely in the zone 
of the 16th-17th Century. None seem to have 
survived in their home country of India, where 
they were produced in the western province of 
Gujarat and exported from coastal ports. They 
feature an “eye off the face” style that links them 
to 15th and 16th miniatures paintings of the 
Jain School. In the present piece, you will notice 
the feet are pointed in the opposite direction of 
where the Apsaras are looking. This suggests 
rotational movement, perhaps dance. 


These long Indian Trade Cloths were considered 
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sacred by the Toraja people of Sulawesi and 
were given the name Maâ. They were kept 
as clan treasure for centuries and displayed 
during important ceremonies. They were part 
of a great spice trade network, exchanged for 
goods like cloves, nutmeg and pepper on some 
ofthe remote outer islands of Indonesia. 


Comparisons: 


Patterns of Trade, plate 26 on pp 93-93 from The 
Asian Civilizations Museum of Singapore, from 
the Roger Hollander Collection 


Woven Cargoes, by John Guy, plate 148, p113, 
from Madam Riboud's A.E.DT.A (now in the 
Museum Guimet in Paris) 


The DeYoung Museum of San Francisco acquired a 
piece of the exact same pattern in 2006 

The Metropolitan Museum has a related piece 
in their collection and includes a good essay 
about this type of cloth. 


Ceremonial Cloth and Heirloom Textile with 
Row of Female Musicians at the Los Angeles 
County Museum of Art. 
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ARARE AND TALL 
TURNED RHINOCEROS 
HORN CUP 


Rhinoceros Horn 
Moghul, India 
17th /18th century 
Height: 17 cm 
Price on request 


OBJECT PRESENTED BY: 

Finch & Co 
www.finch-and-co.co.uk 

E.: enquiries@finch-and-co.co.uk 
T.: +44 (0)7768 236921 


In 1525 - 6 the Emperor Barbur, founder of 
the Mughal dynasty of North India, wrote 
in his diary that he had acguired a boat 
shaped drinking cup made from the horn of a 
rhinoceros. This was reputedly purchased over 
200 years later by Sir Hans Sloane (1660 - 1753) 
whose vast collection went on to form the basis 
of the British Museum. Rhinoceros horn was 
prized in the Middle and Far East for its believed 
properties as an antidote to both poison and 
melancholy, as well as for its rarity and beauty. 


Many European rhinoceros horn carvings were 
produced as a direct result of contact with those 
carvings made in China. However, itis not known 
when vessels of rhinoceros horn first arrived 
in Europe. The earliest documented evidence 
occurs at the end of the 16th century when ‘a 
vessel made of rhinoceros-bone ornamented 
with silver, most artfully and prettily made' 
was presented to the Governor of Portugal by 
a group of Japanese Christians travelling on 
a Portuguese ship, visiting southern Europe 
between 1584 and 1586. In 1601 it is recorded 
that ‘ип corno di rino ceronte' was one of several 
rare and precious articles taken to Beijing by 
the Jesuit missionary Father Matteo Ricci, who 
most probably believed he was presenting 
the Chinese Emperor with an object he had 
never seen before. He did not realise that this 
rhinoceros horn, was already very familiar to 
the Wanli Emperor, and that the beliefs in the 
magical powers and abilities of rhinoceros horn 
had originated more than one thousand years 
previously in China. 
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COMPOSITE CAMEL 


Marwar, India 

Circa 1820 -1830 

Opaque watercolors and gold on 
paper 

Image: 22,8 cm x 18,4 cm 

Folio: 33,6 cm x 23,5 cm 
Provenance: 

Private West Coast collection 
acquired 1970's 

Price on request 


OBJECT PRESENTED BY: 
Kapoor Galleries 

T.: +1 (212) 794-2300 

E.: info@kapoors.com 

W.: www.kapoors.com 


Originating from the Islamic world, the 
composite animal figure eventually migrated 
east into Indian iconography and became a 
popular subject in the North. These figures 
appeared as early as the 16th century in 
India, constituting a spike in creation of these 
composites through the 17th century. The 
composite figure was likely inspired by Burag, 
the legendary beast on which Muhammad 
made his mi'raj (night journey) to paradise 
as described in the Quran. Some scholars 
speculate that the composite fgure comes 
from animalistic cults that practiced in pre- 
lslamic Central Asia. 


The rider is oftentimes a peri, a supernatural 
being descended from fallen angels excluded 
from heaven until they achieve forgiveness 
from on high. The peri in this composition 
is shown playing harp, her stunning wings 
of blue, turquoise, purple, and deep green 
unfurled behind her. The composite figure 
shown here takes the form of a camel, made up 
of four human figures and a variety of animals, 
including an elephant, a monkey, birds, and 
lions. The feet are composed of rabbits, a fish 
serves as the tail, anda snake encircles the face 
to mimic reins. It is possible that the present 
painting is a replica of an earlier Mughal or 
Deccani work, as Pahari artists were known to 
do this from time to time. 
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ASMALL CROWN RING 
INSET WITH DIAMONDS 
RUBIES AND EMERALDS 


Jaipur India 

19th century 

Made as temple jewellery in the form 
ofa crown and beautifully enamelled 
Weight: 5 gr 

Price: 2.800 euros 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (0) 7775 566 356 
E.: sue@ollemans.com 
W.: wwwollemans.com 
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ALARGE KUNDAN 
PENDANT SET WITH 
FOILED CRYSTALS 


North India 
18-19th century 
Length: 7cm 
Width: 4,5 cm 
Weight: 20 gr 
Price: 3.800 euros 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (0) 7775 566 356 
E.: sue@ollemans.com 
W.: wwwollemans.com 


Very fine Jaipur enamel to the reverse 
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GAJA LAKSHMI 
WITH VISHNU 


Guler, India 

Circa 1810 

Opague watercolor heightened with 
goldand silver on paper 

Image: 21,7 cm X14,6 cm 

Folio: 22,2 cm Х1Л5,9 cm 

Provenance: 

Kapoor Galleries since 1980's 

Price on reguest 


OBJECT PRESENTED BY: 
Kapoor Galleries 

T.: +1 (212) 794-2300 

E.: info@kapoors.com 

W.: www.kapoors.com 


DECEMBER 2024-39 
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SAMUDRA MANTHAN: 
KURMA AVATAR 


Pahari, Guler, India 

Circa 1780-1800 

Opaque watercolor heightened with 
gold on paper 

20,3 cm X11,4 cm 

Provenance: 

Kapoor Galleries since 1980's 

Price on request 


OBJECT PRESENTED BY: 
Kapoor Galleries 

T.: +1 (212) 794-2300 

E.: info@kapoors.com 

W.: www.kapoors.com 


Kurma, the tortoise avatar of Vishnu, is rendered, 
connected as he is with the great myth of the 
churning of the ocean. While Kurma supports on 
his back the cosmic mountain, Mandara (Meru), 
as the churning stick, and the awesome serpent, 
Vasuki, serves as the churning rope, the gods take 
up their position on the tail end of the serpent; the 
demons, as cleverly contrived by the gods, are on 
the side where the heads of Vasuki are so that they 
are constantly weakened by the poisonous fumes 
emitted by the great snake. The gods are led by 
Shiva, then Brahma and finally another depiction 
of Vishnu. 


Vishnu is depicted three times in this work, once 
in the act of churning, a second time in his form 
as the tortoise, and then appearing a third time, 
seated atop the mountain, four-armed, holding his 
familiar attributes. 


In this piece, the sky takes a warm orange color, 
and the water a more dull gray, whereas the blue 
used it to highlight the divinity of Vishnu himself. 
Small line work in the lower half of the painting 
gives texture and movement to the water, as if it is 
funneling near the tortoise form. 
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FIGURE OF GARUDA 


Uttar Pradesh, Northern India 
Gupta Period 

Circa 5th century 

Terracotta 

Height: 18,42 cm 

Price on reguest 


OBJECT PRESENTED BY: 
Kapoor Galleries 

T.: +1 (212) 794-2300 

E.: info@kapoors.com 

W.: www.kapoors.com 
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ASUPERB PAIROF 
INDONESIAN ROYAL 
LORO BLONYO WEDDING 
EFFIGIES 


Solo (Surakarta) or Yogyakarta 
Circa 1900-1930 

Height: 63 cm (male) and 55 cm 
(female) 

Provenance: 

Noble collection, Surakarta 
(decommissioned and sold in the 
1950s) 

Go Tik Swan collection, K.R.T. 
Hardjonagoro (1931-2008), Surakarta 
Private collection, Surakarta 
Private collection, the Netherlands 
Price on request 


OBJECT PRESENTED BY: 
Zebregs&Röell 

+31 6 207 43671 
dickie@zebregsroell.com 
www.zebregsroell.com 


These figures are crafted from solid teak wood 
and hand-painted with natural polychrome 
pigments. The use of red cinnabar imported 
from China and gold leaf (available only to 
high-ranking nobles) signifies their noble 
origin. In the form of Mas Sadono, the male, 
who is seated cross-legged, wearing a red hip 
wrap with gold floral designs, a gold belt with 
a solid buckle, and a black conical headdress. 
His serene expression and Javanese aesthetic 
reflect traditional ideals of male beauty. The 
female, Dewi Sri, sits with her feet tucked 
beneath her, adorned with a similar hip wrap, 
a blue breast wrap, and delicate accessories 
including a kalung sungsun necklace and a 
gold comb. Her features embody Javanese 
ideals of femininity, with a high forehead and 
a gentle, downward gaze. 


This exceptional pair of wedding effigies, 
known as Loro Blonyo, represents one of the 
highest forms of Central Javanese sculpture. 
They depict the idealized forms of a newlywed 
couple: Mas Sadono, an incarnation of the 
Hindu god Batara Wisnu, symbolizing nobility 
and kingship, and Dewi Sri, the beloved 
goddess of rice, associated with fertility and 
prosperity. Dressed in splendid royal court 
attire, these figures embody the elegance 
and cultural heritage of Central Java's noble 
classes. The quality and style affirms they were 
commissioned by a noble family connected to 
either the royal families of Kraton Surakarta or 
Puro Mangkunegaran around the turn of the 
20th century. 
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According to tradition, the use of Loro Blonyo 
effigies dates back to the reign of Sultan Agung 
Hanyokrosumo (1593-1645) of the Mataram 
Dynasty. These figures were placed on an 
altar within the Senthong Tengah—a sacred 
area in traditional palaces used for wedding 
ceremonies and rituals. The figures received 
offerings and prayers, symbolizing blessings 
for fertility and harmony within the marriage. 


Only few other pairs of comparable quality 
are known, of which one can be found in the 
National Museum of Scotland in Edinborough 
(inv. no. A.1991.65). Three other pairs are in 
the collection of the Ethnographic Museum 
in Kraköw (inv. no. 61771/2), the Museum voor 
Volkenkunde in Leiden (inv.no. 7082-S-450- 
1/2) and the Art Gallery of South Australia (inv. 
no. 20084516A/B). However, none of the pairs 
surpass the quality of the present couple. 
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BREASTOR TEMPLE 
CLOTH, CERIK PELANGI 


Balinese people, Bali or Lombok 
19th / early 2oth century 

Silk; stitch resist tritik 

and tie dye pelangi 
305cmx56cm 

Provenance: 

Ex Heribert Amann collection, 
Germany 

Price: 5.000 USD 


OBJECT PRESENTED BY: 
Thomas Murray 

M.: +1 415.378.0716 

E.: thomas@tmurrayarts.com 
W.: www.tmurrayarts.com 


These cloths use dyeing techniques that permit 
a great freedom to create spontaneous, colorful 
patterns, a true rainbow (pelangi) of possibilities. 
This is a wonderful example from a famous old 
German collection. 
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A stylised wood carving of a seated tiger 
with a watchful expression and an alert tail. 
Confidently carved іп the ittobori style. 

TIGER SCULPTURE 

Japan 

Circa 1900 

Height: 19 cm 


Price on request 


OBJECT PRESENTED BY: 
Brandt Asian Art 

M.: +44 (0)7774 989 661 

E.: brandt@nildram.co.uk 
W.: www.brandtasianart.com 
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THE SONGOF 
EVERLASTING SORROW 


Kanö Dögen (1643-1703) 

Japan 

Edo period (1603 -1868) 
Second half of the 17th century 
Height: 186 cm (six-panels) 
Width: 480 cm (total) 

Price on request 


OBJECT PRESENTED BY: 
Galerie Tiago 

М.: +33 (О) 660585478 

E.: contact@galerietiago.com 


Six-panels screen depicting the exit from the 
city of a Chinese emperor on horseback and his 
concubine in a luxurious palanquin. 


It may beascene illustrating the poem The Song 
of Everlasting Sorrow (Chang hen ge, 長 恨 歌 ) 
written by Bai Juyi (772-846), which recounts 
the tragic love story between the emperor Ming 
Huang (also known as Tang Xuanzong, 685- 
762) and his favorite concubine, the beautiful 
Yang Guifei (719-756). His excessive love led 
to intrigues at court and unrest in the empire. 
A rebellion in 755 forced the emperor to flee 
the capital. The uprising led by the general An 
Lushan (705-757) accused Yang Guifei of the 
emperor's negligence and was executed the 
following year. The emperor abdicated shortly 
afterwards, setting the decline of the Tang 
dynasty. 


This story became a popular theme for the 
Kanê school painters from the Momoyama 
period (1573-1615) to the early Edo period 
(1615-1868). This long-lasting popularity in 
Japanese visual and literary arts reflects a 
strong emotional identification with the love, 
death and longing themes, and the persistent 
idea of Tang Dynasty China asa cultural golden 
age. Moreover, the poem served as source of 
inspiration for the famous novel The Tale of 
Genji (c. 1010) written by Murasaki Shikibu (c. 
973—1014/1025). 
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Signed Kanê Dögen (狩野 洞 元 , 1643-1703). 
He was the second son of Kan6 Sösen (狩野 
素 川 D. He founded an independent studio as 
an official omote eshi (external painter) of the 
shgunate in Asakusa Saryumachi, a district 
in current Tokyo. He also known as Ikinobu, 
Kuninobu or Kumenosuke. 


He belonged to the Kanö school, one of the 
most famous Japanese schools of painting. 
This was stablished in the late Muromachi 
period, which means around the middle 
of the 15th century by Kanê Masanobu (İf 
野 正信 , 1434? - 1530). This family artists 
workshop combined Muromachi period and 
Chinese-derived ink painting technigues 
with decorative and traditional Japanese 
elements. During the Edo period (1603-1868), 
they were the official painters of the Tokugawa 
shogunate. The subjects of literature and more 
broadly Chinese culture are very popular with 
the Kanö school. 


The British Museum holds a hanging scroll by 
the artist: Kanö Dögen, Hanging scroll. Bird and 
plum blossom, late 17th century, 38.5 X 12.4 in., 
inv. 1881,1210,0.768. 
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TIGERS SUZURIBAKO 


Japan 

Edo period (1603-1868) 

Mid 18th century 

Inkstone made by Nakamura Chobe 
Height: 5 cm 

Width: 21,8 cm 

Depth: 24,2 cm 

Price on request 


OBJECT PRESENTED BY: 
Galerie Tiago 

М.: +33 (О) 660585478 

E.: contact@galerietiago.com 


Black and gold lacquer suzuribako (writing 
set) in takamaki-e on a nashi-ji background 
representing two tigers near rocks, bamboos 
and plum blossoms па night landscape. Inside 
of the lid with a lake landscape. 


The interior of the suzuribako is composed with 
an inkstone, topped by a copper water bucket 
in the shape of a chrysanthemum on the left 
side, with a brush and a small knife. It includes 
in the right part a storage compartment. 

Inscription under the inkstone""Inkstone made 


by Nakamura Chobe”. 


Although the tiger is not native to Japan, it 
has a high symbolic. The figure of courage 
was introduced by Buddhism from China. 
According to the Chinese tradition, the tiger is 
from one of the stars of the Great Bear. It would 
be able to control the wind and its roar would 
be a metaphor for thunder. 

In art, the tiger is sometimes represented 
in a bamboo grove, as it is the case on our 
suzuribako. There are several explanations 
for the combination. Bamboo is not wind 
resistant, si it is a naturel refuge for the animal. 
Another explanation is that the bamboo is 
agitated by the wind and represents sins. To 
be able to penetrate it and thus ward off evil, 
one must have the strength of a tiger. Having 
the “tiger courage” is therefore an exemplary 
quality, especially for samurais. 
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